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e Publication type: Article from a collective work
e Collective work:

De |'écriture et des fragments
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e Author: Duvernay (Bénédicte)
e Abstract: The appearance of canvases devoted to single objects (in the work of Manet, Courbet or Van Gogh) was a new

phenomenon in painting. This asks art historians to explain why we had to wait until the end of the nineteenth century to see the
possibility of cutting emerge, making, as Fernand Léger would go on to say, “the object happen”, until then the parergon of the
subject painting or figuring amongst the vast ensembles constituting still lifes.
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